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® [E]cocriticism is the study of the relationship between
literature and the physical environment. Just as feminist
criticism examines language and literature from a
gender-conscious perspective, and Marxist criticism
brings an awareness of modes of production and
economic class to its reading of texts, ecocriticism takes
an earth-centered approach to literary studies. (Cheryll
Glotfelty)
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“We are facing a global crisis today, not because of how
ecosystems function but rather because of how our ethical
systems function. Getting through the crisis requires
understanding our 1impact on nature as precisely as possible,
but even more, it requires understanding those ethical systems

and using that understanding to reform them.”

“Historians, along with literary scholars, anthropologists, and
philosophers, cannot do the reforming, of course, but they can

help with the understanding.”

Donald Worster
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Lawrence Buell’s The Environmental Imagination (1995)

Environmental
Imagination
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A “rough checklist” of criteria to determine how far a work 1s

“environmentally oriented”:

The non-human environment 1s present not merely as a framing
device but as a presence that begins to suggest that human
history 1s implicated in natural history.
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Buell: A “rough checklist” of criteria to determine how far a

work 1s “environmentally oriented”:

® The human interest is not understood to be the only legitimate

Interest.
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1987)

® Human accountability to the environment is part of the text’s

ethical orientation.
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A “rough checklist” of criteria to determine how far a work 1s

“environmentally oriented”:

® Some sense of the environment as a process rather than a

constant or a given 1s at least implicit in the text.
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Louise Westling’s The Cambridge Companion to Literature and the
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Buell’s “Ecocriticism: Some Emerging Trends” (2011)

Buell, Ursula K. Heise, and Karen Thornber’s “Literature and

Environment (2011)
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® Don Scheese (1995)
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® Thomas J. Lyon (2001)

paAdsznou 3 Yszns Ao oyan1esTIUTIA MISu3uas
ADLAUDIVDINLTENUTADEITUMIALALMIANNUTITUHA 1T
U sy

UnDVYe A 1 wilide i uiiensuand unanuaIaa
MI533UA Tufinmsreadion uazms1953alusssnna



® Scott Slovic (1996)
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® Lawrence Buell (1995)
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“Toxic Discourse” MHIITD Writing for an Endangered World:
Literature, Culture, and Environment in the U.S. and Beyond” (2001) 494

Lawrence Buell
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Ursula K. Heise

UNANAO “Toxins, Drugs, and Global Systems: Risk and Narrative

in the Contemporary Novel” (2002)
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