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“The rest is silence.
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(1) Peter Brook meN‘m'tuﬂiumﬂﬂsﬂmmuaan‘l’zamo
shaulasnnd mm‘tmu’tuﬂs"mﬂmmumvmmazmme-mm i 389
. King Lear \& a4 Rfsssnlud et

“When the Royal Shakespearé Company’s production of
King Lear toured through Europe. the production was steadily
improving and the best performances lay between Budapest and
Moscow. It was fascinating to see how an audience composed
largely of people with little knowledge of English could 80 influence
a cast. These audiences brought with them three things : a love
“for the play itself, real hunger for a contact with foreigners and,

above all, an experience of life in Europe in the last years that
enabled them to comé d/rectly fo the play’s painful themes.”
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(Peter Brook : The Empty Space, London 1968, Pl 21-2

(2 9:w@aw wadree : ATTUAMINTNA TN S

T - 'nsm‘l'mmns ITTad Wi 18-19

(3) @ : Kenneth Tynan : Tynan - Right and Left, Londdn 19¢

pp. 132-133

(4) aMNITIA1 “absurde” ’I,ummwmumﬂwtymu Albe

Camus unﬂskuﬁ'mchommaJuwwuhnau Urqnuuy absurde 31

mummm‘lﬁmmwmamaammuuwu uwaslusniseafufingbduly

Nuwmaammmammmu‘lmumwumu ovnglulandliwsud [snue

sl d Bty B e absurde ¥ fuarasadun

ﬂﬂ'lwunﬂa Martin Esslin umaﬁmm'za\mqm'zfammaﬂmmu Tupiod

Theatre of the Absurd (1961) ANA39 Esslin cl.‘rfmuaam'wa'aL ] T

miﬂwmuﬂmaﬂwmwzjaaavmmuaumaq Beckett, Ionesco, Pinter

‘mm’l‘wmummw‘hmwwwwaqmmmﬂuwa"mwﬂwu.lamm Ao
WeENITNTE

(5) aﬁummvﬁ"atﬂﬁ"lﬁd’m cruauté philosophique

(¢) Jan Kott : Shakespeare notre contemporain, Paris|1962;

p. 118

7) 1uu'nﬁwﬁuw;’ﬂﬁzﬁuﬁﬁn’%‘l%'mfh Un temps agjifhuszel

(8) King Lear, Act Ill, Scene iv

e
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(9) Jan Kott : Shakespeare notre contemporain, p. 143, 145
m‘naaummtﬁﬂuummnummim Andrzej Falkiewicz
(10) ﬂmhaqmua‘lmm Routine : C’est pareil ; Rien ne b buge
: Tout est zéro ; Rien ne change : C'est une fin de journée catnme
les autres, etc.
(11) @09 Fin de partie &, thazamlannssas Tud e
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wiusDullagnnany af “Tu réclamais le soir : il vient -- il
'end : le voici” (Fin de partie, Editions de Minuit, p. 111) {1™N
70 “Recueillement” 183 Baudelaire : “ll n‘avait vu que des

dres” (p- 63) D1RLNIRN The Waste Land 93 T.S. Eliot : “La
st dans le commencement et cependant on continue” (p. 91)
wanan “East Coker” 183 TS. Eliot @uriu
(12) Georg Buchner swlédiugaesuenamansas wadan
1 d‘ o~ =) 1 ni 1 v A'
suninemanileagies 23 1 Ldasasuely 3 1389 Tauanwiz
srafiadas Dantons Tod uag Woyzeck JnEiBvEWaIN MeenEs fB
: Py Y P . & ¢ '
pULIANUFAITIIN 19 LaTSueianITN 20 Buchner DATIUATE U
o wA 1 1 a A X vsl T ‘[ R
Jugaula wsTuaetaAnTa L laianyel ANUNNNTINURTALAT
wa 4 ¢ & o v a G M "
LiGenaairaasnalyiiueeen Tudghumaiiiaaeaiy “gnana
kuﬂﬂ%ﬂ‘\i@iﬂéﬁuﬂ’ﬁﬂﬂﬂ‘iadLLLI]JLNGGYQT\’WOLLLLLW‘J’% Hessen
(13) §:A Alevarez : Beckett (Fontana Modern Masters),
London 1973, p. 140
(14) ﬁqﬁuazﬁqﬁuﬁmaasu‘ﬂmwswzﬁmn"’i Alban Berg Hdau
ftene L‘wswqﬂﬂniﬁaa Wozzeck (1925) YHunaza7say Woyzeck
489 Buchner fhunias
(15) Frathefnaula Aamslddri visions (Fin de partie,
b. 59) usslidudsrmathihumnada dganrhospailingiuil Tudes
e « A '/ s =3 1
Woyzeck 8 Bichner mLan‘naaLiaﬂé"n_m’nun@@ummm’hamqu‘m
42 .
s WiuRdamaiunmwwasy (Georg Biichner : Gesammelte
Werke, Goldmanns Gelbe Taschenbiicher, p. 151) fapnudneau
A 4 A \ . ,
nighhdane @o weud Hamm 1 Clov N «Tu pues déja. Toute la
maison pue le cadavre.” W& Clov fiiGari “Tout Funivers”. T3
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ﬁtmﬁ'mﬂummmL'Lhmﬁmﬂ'ifﬁuﬁy’ﬂan wazdnTaiu Hua u@
Biichner aul¥ undhathadu Twdse Dantons Tod diena &
Danton l¥amaiseuflanananauh (Mweassiuii Faul
wotsenalimmumanaraniedia uazemme

“Da ist keine Hoffnung im Tod : er ist nur eine e
das Leben eine verwickeltere, organisiertere Faulnis” (g
Gesammelte Werke, p. 63)

(16) Fin de partie, p. 62

(17) Biichner : Gesammelte Werke, p. 162 i
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(18) A¥uusiossnaiuBnisudeniuin Laimunsofiatduan
wnasiflagflutssmelngh Beckett Smwnsasshmialsi
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(19) George Steiner : The Death of Tragedy. Londah 1961,
PP. 275-27¢6 : “Albern Berg’s operatic version of Woyzeck is sliperb,




153

e WY

h as music and drama. But it distorts Blichner's principal
Jice. The music makes Woyzeck eloguent ; a cunning orches-
iFation gives speech to his soul. In the play, that soul is nearly
te and it is the lameness of Woyzeck's words which conveys
. suffering™

(20) Ga Woyzeckﬁ” SiumudduniounaIua? anaaziale
LﬂuTﬂnuwanssuﬁﬁUTMaiL‘%aqu‘sn udiaidy Biichner usialilaiau
[neit il #Eeeddiuann LasflalaaRatlusiinf Bichner Haidinag)
ifdaudemeite Fsazandunuiudiot! .6 1879 oy George
Steiner f#tnmryazasnsiuan nam i
“Without Blichner there might have been no Brecht. But
the long, fortuitous gap between the work and its recognition poses
one of the most tantalizing questions in the history of drama. What
would have happened in the theatre if Woyzeck had been recog-

of Tragedy. p. 272)

(21) King Lear, Act V. Scene i'

(22) “Jeder Mensch ist ein Abgrund : es schwindelt einem,
wenn man hinabsieht”. (Gesammelte Werke, p. 155)

(23) “Mais réfléchissez, réfléchissez, vous Stes sur terre,
c'est sans remédel” (Fin de partie, p. 91)

(24) Buchner : Gesammelte Werke, p. 145

(25) Buchner : Gesammelte Werke, p. 151

(26) Fin de partie, p. 25

(27) Fin de partie, p. 47

(28) 29Toalanenng famsTuad Wi 18

nized earlier for the revolutionary masterpiece it is ?” (The Death
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(29) George Steiner : The Death of Tragedy, p. 3

(30) Peter Hall Q’mﬁ’um‘mmm'né’qnqw%aLﬂuﬁUau'%uiim
Tussdiuumnmnd Biudhefuumlinfiazasmeiuan yatouas
winan i

“| believe the theatre begins with the word. Absoll]
Because, without the word there is little possibility f
other things of the theatre. If the theatre is only word
it's literary and boring and thin and academic. But |
that a silence on the stage means nothing - unlesk i
surrounded with the most marvellous words. TheTrE
marvellous the words are, the better the silence.” |{See
David Addenbrooke : The Royal Shakespeare Comwany"

»

London, William Kimber, 1974, p. 226)
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